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ERRATA 
We attach these sheets to the first edition of TAOS POETRY CIRCUS: The Nineties in order to correct egregious 
errors in poem titles as well as line omissions and other mistakes made in transcribing from original videotape 
recordings.  
 
Disclaimer 
To capture the spirit of oral presentation, some of the poem texts transcribed here were improvised or altered from 
the original text as the poem poured from the poet’s mouth. Some of these pieces were compiled from the spoken 
presentation rather than from the printed word. Poets often change words and emphasis in the moment. The Taos 
Poetry Circus is committed to that poetic moment.  
 
Where possible the original publication is cited. Passages that differ from those available in text are in some cases 
demarked by brackets. Every attempt was made to get the transcribed text correct. If we didn’t get it quite right we 
apologize, but it’s the way we heard it. 
 
Further Disclaimer 
Minor typo corrections and edits to punctuation, italicization and capitalization, as well as minute changes in line 
indentations, are not included in these corrections. 
 
Credits Page 

• correct poem title is “Fire Storm” 
• change High West Rendezvous: And Ed Dorn Sampler  to Westward Haut 
• correct poem title is “when they met” (all lower case) 
• correct poem first line is “we look directly . . . .” (all lower case) 
• correct poem title from Near Miss Haiku is “Laureates in Salt Lake City: A Cultural Evening” 
• insert poem titled “Seed” in place of “Making Spirit” 
• insert “At Century’s End” before “Hymn to the Rebel Cafe” 
• correct poem title by deleting “Poem for” before “Old Ladies . . . .” 
• insert Avalanche: before “Poem for My Father” 

 
Chapter I – 1990, essay by Peter Rabbit 
p. 4 – correct poem title is THE BOING BOING EFFECT 
Chapter II – 1991, essay by Peter Rabbit 
p. 23, p. 49 – correct spelling of poet’s name to “Andrew Schelling” 
p. 55 –  

• correction to Meier’s poem GAIL ,  l. 1: Gail meets the juggler. He sways, says, “We can’t kiss it 
• correction to Meier’s poem SUSAN, l. 10: replace “in” with “on” 

Chapter III – 1992, essay by Peter Rabbit 
p. 69 – corrections to Ortiz’ poem MAKING SPIRIT : 

• l. 6-7: to find and manufacture. / Or remake from bits and odd pieces. 
• l. 11: delete “to” 

p. 71– correct title of Notley’s poem is DÉSAMÈRE (excerpt) 
• correction to Notley’s poem, lft. column, l. 17, l. 21 and rt. column, l. 2: “Amère” 

p. 72 – l. 13, l. 15: “Amère” 
p. 76 – Hollo’s poem, IN THE RAGING BALANCE  is in memoriam for Jack Clarke 

• correct Hollo’s poem title to NOTE FOUND ON MEDIATOR 
Chapter IV – 1993, essay by Peter Rabbit 
Chapter V – 1994, essay by Amalio Madueño 
p. 86 – correct poet’s name to Alex Jacobs (Karoniaktahke) 

• correct poem title is INDIAN LIST  
o “indian” and “american” should be capitalized throughout 
o l. 3: insert “the” before “Indian menace,” 
o l. 4: “Lo! The poor Indian,” 
o final line: following “Indian” add “, nits make lice.” 
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p. 87 –bottom stanza: add apostrophe throughout to correct “Im” to “I’m” 
p. 89 – Alexie poem excerpt should be centered: 

SONG (excerpts) 
 

Brown-skinned women 
I dreamed of you 

long before 
any of you decided 

to dream about me . . . . 
 
p. 94 – Alexie’s poem GIVING BLOOD , l. 9 – insert “a” before “time” 
p. 100 – Henson’s poem appears in a slightly different version in A Motion of Sudden Aloneness: Expatriot Songs 
(Native American Chapbook Series Number 4, American Native Press Archives,  University of Arkansas 
1991) entitled: “from  indian country . . . / oklahoma city to taos new mexico  1988”  
pp. 110-113 – Ortiz’ poem has been reset here using indentations and spellings from the text: 

SEED 
 
i. 
He looked at the seed for a long time. 
His mind did not comprehend. 
It did not flower anymore. 
The seed was just a seed. 
 

She had said it was begonia. 
He tried to imagine what begonias looked like. 
Purple blossoms, rich yellow, supple orange, blue petals? 
 
The mind that made the seed bloom was always the poet. 
 
He was not the poet anymore. 
 
ii. 
When he decided to give up poetry, 
it was one o’clock in the afternoon. 
It was a Tuesday, and he stood in the middle of a corridor 
trying to think of where to go, where he was to be. 
Where? he wondered. Mighty big question, he decided. 
He knew then he would quit trying to write poetry, 
the seed he thought he carried with him all his life 
Here he was at forty-five years old still trying 
to show he was the one who would show 
such life in images no one could deny. 
 
There were no images. 
He watched his graduate seminar students stumbling 
into H-103 every Tuesday afternoon. 
The Grim section they called it, Richard’s class, 
the one with the dark side of Tennyson. 
Tennyson had no major dark side, not a grim one anyway, 
but he brought it out. He made sure of it. 
 
   It wasn’t’ true, but he made it true. 
There were no such images, he thought. 
 
So at one o’clock on a Tuesday afternoon, 
Richard decided, No more. 
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He didn’t say anything to the blonde female student 
walking straight up to him as he turned away. 
He could have walked through walls, ether walls, 
and star-sheened walls, and even solid walls 
when he left Hallmer Hall without looking back. 
 
iii. 
When he reached First Elk River, 
the stream of water was not like any he had ever stood by. 
Not even the one he had created when his parents, 
professors, and wives had said, You are the gentlest, 
subtlest, most sincere one. 
   Sure he took advantage 
of the Buddha when he said, Why not. 
        And laughed, 
and they smiled and said to others, That’s what he says. 
 
Now by First Elk River all he could see were reeds 
and the water flowing. 
Unsteadily he was the angle of water turning. 
And he remembered one of his lectures at the beginning 
of the semester when he had brought up a Chinese poet 
who observed that nothing turns without meaning to. 
Unsteadily he was turning but how he was meaning to turn. 
 
iv. 
There was a story he liked that no one else remembered. 
It was a funeral story by an Irish writer, he was sure. 
Maybe the writer who wrote A Tree Grows in Brooklyn. 
Someone who had said, “No one ever sees the river anymore.” 
Maybe he made that up; he couldn’t remember either anymore. 
 
They had not forgotten, but it was best to forget, 
so they forgot. 
 But the fishing they didn’t forget; 
at least the memory of fishing they didn’t forget. 
So he remembered te flowing current as he watched 
the trout swim deftly through the current shifting always. 
 
He did not want to be a poet anymore. 
He did not want to be swayed by the lilt of a bird somewhere 
beyond his view as he reached his hand toward the current 
shifting everything away, and he did not want to know 
the seed that stood before his eyes as a tiny monument 
of new life, the beginning that would flower by his seeing. 

-SIMON ORTIZ 
 (from Out There Somewhere, University of Arizona Press 2002) 

p. 120 – Ortiz’ improvisational poem should be titled BLACK HAT  
Chapter VI – 1995, essay by Amalio Madueño 
p. 130 – correct title of Hawkins’ poem here numbered “I” is -76- (from Sensible Plainness, Bijou Books 1995) 
p. 131 – correct title of Hawkins’ poem here numbered “V” is -6-, reset here following line breaks from the text 

Sitting on the 
front stoop told you 
who was what. You 
had to sit on 
the stoop where  you 
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belonged. Only 
the hot guys got 
to sit at the 
top and the dumb 
kids sat at the  
bottom. All the 
fighting went on 
in the middle. 
I knew where I 
fit in on the 
stoop. I sat higher 
and higher as I 
got sharper. I 
miss it. I haven’t 
known where I am 
since I left there. 

-BOBBIE LOUISE HAWKINS 
from Bitter Sweet (Bijou Books 1995) 

• correct title of Hawkins’ poem here numbered “VI” is -8-. It is reset here using linebreaks from the text: 
I could see I was hurting 
everybody so I pulled back. 
I thought, “well, just pull 
back” and I did. Then a 
funny thing started 
happening. I’m out of it, 
not even there 
to be harming anybody, 
and they all get hurt by it. 
That I’m not there. They 
forget that when I was  
there I was the harm. Now 
the harm is the hole where  
I was, where I should have 
been but I couldn’t be because 
I was so harmful. So I could be 
there or not and they were 
going to be hurt by it. I finally 
thought what do I want? And 
that’s what I went looking for. 
Like leaving a battlefield [all] 
littered with bodies. Like 
everybody died but me. That’s 
[finally] the way I had to look at it. 

-BOBBIE LOUISE HAWKINS 
from Bitter Sweet (Bijou Books 1995) 

p. 132 – correct title for Hawkins’ poem titled “When They Met” is -22- and is reset here using correct indentations 
and linebreaks from the text: 

and when they met they felt 
they had a lot in common. But 
it wasn’t them, it was the 
places they had been but not 
together, and places they 
would have liked to go to 
but hadn’t but the other one 
had. And when they disagreed 
on things like street names 
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they were talking about  
different streets but never 
knew it, would never know it, 
would never understand why 
they slowly, or in some 
instances quite abruptly, 
drew apart and finally 
disliked each other as if 
they had been tricked. 

-BOBBIE LOUISE HAWKINS 
from Bitter Sweet (Bijou Books 1995) 

Chap. VII – 1996, essay by Amalio Madueño 
p. 159 – correct title of Jessica Hagedorn’s book (and play) is Dog Eaters 
p. 169 – 2nd stanza, insert after l. 2: about who stole all them greenbacks from all them S & L 
p. 178 – Gunn Allen’s poem A GATHERING OF SPIRITS  is from Life is a Fatal Disease: Collected Poems 
1962-1995 (West End Press 1997). 
p. 183-185 – correct title of Hagedorn’s poem is ALL SHOOK UP (excerpt)  

• Chorus l. 7 : c’est soir les noires 
• section 1., l. 4: pulp songs stupefy some, 
• section 4, 2nd column, l. 1, omit “is” 

p. 187- lines of McClure’s poem LEADBELLY BLUES  should be aligned to the right margin. 
Chap. VIII – 1997, essay by Terry Jacobus 
p. 201: correction to Northrup’s poem THE DUKE : 

• 1st column, l. 11: replace “motor” with “rotor” 
p. 204: correction to Dorn’s poem ON THE QUESTION OF GOD’S TOLERANCE : 

• 1st column, l. 7 linebreak after “war” 
p. 205: 

• correct title of Dorn’s poem is: WESTWARD HAUT (excerpt) / ABOARD THE TAN AM / WITH 
ODIN, A DOG OF JUDGEMENT 

• correction to 1st stanza: 
in a world where “it’s a dog’s life” / is as often a human fate as not. 

• corrected 3rd stanza: 
  And lo, during the heyday of the Gipper 
 the Seventeen Great Units, had increase 
 with the criminal returns of the times 
 and left him loose, with the means to keep 

his noes in the air for the slightest shift 
in the milieu any new tunes from the venue. 
It was pleasing him now to be on the Cheyenne flight 
to the rendezvous, he certainly reckoned, 
with Yo Ochenta, Over the Road Pal & Paladin. 
Phaëthon of the Haul 
known to most as simply ¡Joe! 

• corrected 6th stanza 
 He knew some Big Dogs along that coast. 
Some had Human drivers: usually Irish — 
Philipino grooms and oficianadas 
to sexus canus, who moaned, and cried out in public 
and who paid for every thing they wanted 
in gold and dismissed their critics with “¡Here! 
a Thousand Rubles —¡Go Home!” thrown 
with disdén into the street— 
  a tango of contempt. 

p. 206 –  
• correction to 10th stanza, l. 3 
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and carry a stick. ¡¡what magic!. 

• correction to 11th stanza, l. 5: How they lost that hair no dog knows. 
• correction to 12th stanza, l. 2: to the review under scrutiny: 
• correction to 12th stanza, l. 11: El Nino deploys grenages, updating the system . . . 
• correction to 13th stanza, l. 7-8:  

don’t throw ‘em a blanket. they didn’t pay the rent 
Da! Haul ‘em off¡! 

p. 207 – Rabbit’s three poems mentioned in the first paragraph are properly titled separately, as Avatar,” “Religion” 
and “La Belle Dame” 
p. 209 – correct title of Baca’s poem is GENESIS-HELL, FREEDOM, EARTH (excerpt) 
p. 210 –correction to Baca’s poem, l. 12: “instead of mouth and eyes and arms,” 
p. 214 – correction to Smith’s poem TERRELL’S TAKE ON THINGS , 2nd column, l. 7-8: 

interested in the butcher business. what she interested 
in is butcher’s business and you better start asking 

Chap IX : 1998, essay by Terry Jacobus 
p. 226 – correction to Shange’s poem THE SILK ROAD , l. 2:  

as silk, though not named ‘Silk’ like so many others of us . . . . 
p. 227 – correct title of Shange’s poem: THE LIZARD SERIES II: BLUE HORIZON  

• correction to Shange’s poem, 3rd column, last stanza, l. 6: fast fore de fisher 
p. 242 – correction to Solis’ poem excerpt: 

the day twisted inside its twenty four hour skin on its afternoon evening bones like a lost word fragment of 
memory, / must in its incompleteness remind itself of its own stray dog stone in show existence. 

Chap IX : 1999, essay by Terry Jacobus 
p. 252: – correction to Alexie’s poem THE THEOLOGY OF COCKROACHES , l. 5: though she cannot be 
positive 
p. 257 – correct title of Coleman’s poem is CANCER (excerpt) 

• correction to Coleman’s poem, l. 9: tight smiling nurses in severe white ease in and out to 
p. 258 – correction to title of Alexie’s poem: FIRE STORM (excerpt) 
p. 260 – 

• correct heading for last section of Alexie’s poem is 4. 
• corrected last stanza of Alexie’s poem: 

 Here, I imagine the reporter saw the flames reflected in the 
eyes of his cameraman, in the eye of the camera. Here, I imagine I 
saw the flames reflected in the reporter. Here, I imag 
ine I touched the television screen and heat blistered my fingers. 

The fire crowned the trees above my head. 
p. 261 – correct title of Maybe’s poem is DO YOU FEAR ME (excerpt) 
p. 262 – reset of McDaniel’s poem DEAR AMERICA with line and stanza breaks from text: 

I am but a riverboat- hopelessly in touch 
with my inner canoe. On the first day of nursery 
 
school, I cried in mother’s arms. It wasn’t 
separation anxiety. I was scared she would 
 
come back. In high school, I was voted most likely 
to secede. In college, I took so many drugs 
 
the professors looked at samples of my urine 
just to know what books I’d been reading. 
 
I’m a narcissist trapped in the third person. 
The sound of my own head being shaved 
 
is my all-time favorite song. I stop people 
on the street, show them pictures of myself 
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as a child, ask have you seen this boy? 
He’s been missing for a long time. His eyes 
 
are the last swig of whiskey before stumbling 
out of a bar on a sunny afternoon. His cheeks 
 
are twirling ballerinas. His cheeks are revolving 
doors. I’m all out of cheeks to turn. I’m all 
 
out of cheeks. My ego is a spiral staircase 
inside a tornado. My eyebrows are that furry 
 
feeling you get in your gut when you’re about 
to tell a lie. My tongue is a dolphin 
 
passed out in an elevator. My tongue is a red carpet 
I only roll out for you. My penis is a wise ass 
 
in the back of the classroom who doesn’t know  
the answer, but sticks his hand up anyway. 
 
My heart hangs in my chest like a Salem witch. 
My heart is a turtle ripped from its shell. 
 
My heart is a street so dark nymphomaniacs 
are afraid to kiss. My heart, America, my heart. 

p. 268 – correct title for Merrill’s poem is #14 
p. 271 – correction to Louis’ poem EARTH BONE CONNECTED TO THE SPIRIT BONE (excerpt) , l. 11:  

we told them their spirits 
p. 273 – correction to Louis’ poem, lft column, 1st full stanza, l. 9: an Indian guy. . . .  
p. 282 – correction to Gregorio bio note: She edited the 1991 Taos Poetry Circus program.  
 
The editors and authors regret these errors. 
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ADDENDA 
• add to Dedication Page: Ric Santos. 
• add to Credits Page, in alphabetic location: And Then Everyone Can Rest: “And Her I Am”; Just Space: 

“Winter Sequence”; The Dead Don’t Stand Long: “Intellectual.” 
p. 280 – Bill Gersh passed away on May 26, 1994. 
p. 281 – Amiri Baraka  passed away on January 9, 2014. 
p. 281 – Jayne Cortez passed away on December 28, 2012. 
p. 282 – Anselm Hollo passed away on January 29, 2013. 
p. 283 – Peter Rabbit passed away on October 27, 2012. 
P. 287 – Paula Gunn Allen passed away on May 29, 2008. 
p. 288 – Wanda Coleman passed away on November 22, 2013. 
p. 289 – Ed Dorn passed away on December 10, 1999. 
p. 291 – Janine Pommy Vega passed away on December 23, 2010. 
 
 
 


